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DURATION: 45 minutes
NOTES FOR PERFORMANCE

1. Accidentals apply only to the note they immediately precede, plus any
repeated notes.

2. In general, the work should flow smoothly between movements. If
desired, there can be a slightly more substantial breather before
movement 6.

3. A flexible, intuitive approach is desired regarding dynamics; only very
general guidelines are indicated in the score.

4. Periodically within the work, a portion of the range within a stave forms
the compass of a new, blank stave. The extent of the range to be used is
shown by a cluster-sign.

PREMIERE: first performed by Andreea Banciu and Elizabeth Hilliard,
September 26th 2014, at the Irish World Academy, University of Limerick

TEXTS

All texts are from Lares/Manes (Shearsman Books, 2009) © Billy Mills,
except:

‘'oh me walk, ‘it is dark’, and 'sweep quickly out to seawards' from Loop
Walks (hardPressed poetry and Béal Festival, 2013) © Billy Mills

'the bee needs’, ‘'listen: do not’, and 'if there is nothing’ from Imaginary
Gardens (hardPressed poetry, 2012) © Billy Mills
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this song is not
the world is

this song is not
the world

Manor Street

gate
walk
garden

snails
trike
blue

trough
float
stairs

string
cards
school

lodge
street
gate

2.

Lough Gur

things are
& are
unplanned

we drift
& drift
in time

patterns
of use:
provisional

came here

& lived
one time

clear in crisp air hills

road curves banks carmine

grey beyond stratified
light obliquely

starlings & rock

in dream wake integrity
energy discrete flecks on
a small ball turning

outer reaches sweet
insignificance home is

3.

oh me walk
to the tomb
below

sand & sea
wind
to cross

& enter
fields
of lichen

ruined stones
a lake of
swans not symbols

to me bell
oh see
aroad

that ends
by sea
follow

the earth
curved
air only

& soon we go
no more
return

& follow
the signs
that follow

nearly familiar places seen

daily walking or be
here is new remove

comfort in numbers
do it she said continuity
5000 years

here & now taste actual
world a word net delivers
illusions knowing

life effaced

dreaming we buy
the things allowed
select signified

nonsense ingredients
economy drives

myth of involvement
nothing seems

if a tree
yes the
question is

air compressed
expanding
earth is

there yes
this air
unfolding is

trees swift stream below
may in april listen

driven to mate

not cause: contingency
marginal difference
accumulates

free the word
place is
out there

place the word
here stripped
not there

strip the word
is the place
free there

the bee needs
the flower needs
the bee

the seed needs
sun water
proper medium

the process needs
rhythm
needs time

as needs be
seen here

to need
& yet
deny

still
in the garden
beauty

the code
unfolds
in time

4,
(for Larry)

a poem
is always a poem

a moth
a moth

even
a stranger

caught
in a room

finding
no exit

in a park
by a river
in another city

not the one | was born in
not the one | live in now

a city at war
with itself

listen: do not
sing itis
enough

ice rises
forms
this air

tattered leaves
thin branches
twigs rather

iced air
enters all
this is

not ending
air

again

5.

car park trees invisible river hills

misted distant not overtly

out there each clusters discretely

things that are nothing
happening here



6.

if there is nothing

what is there

that which asks
that which is asked of

& if there is

rain on grass a sheen
fine lines luminous grey
the sky is certain

we set out

to where it was
we would arrive

it is dark

& we are walking

in the city

it is dark

& we are young
& walking home

& there is traffic

a little
between us

passing
variously
in the dark

to cross
at night
these lines

bonding
& parting
a dance

the streets
dark
& alive

weaving
steadily
between us

the light
absent
shines

uncertain
& clear
in time

these lines
we make
weaving

home
which we do
not know

moon is here
light clear
in the garden

now is night
come ambiguous
in the garden

moon is come
quickly here
in the garden

make
matter
wave

remember the way
we did these things
are indispensable

breathe sweet air
a single chord
notes blend

the weave of things
particular
love is attention

there is no blue but this
fact of light absorbed
reflected particulate waves
pellucid oh the folds

red soluble stone

motion untypical hinges
the machine allows nothing
stubborn resistance clings

sweep quickly out to seawards
into the gale the rain head
down & legs braced against
what must be day again
unseen in the lee of

what it is to wake here

in the wind the canvas pulling
& the inescapable water

hold it now the senses
stretched taut lines mirroring

across the bay listen

people are sleeping stars
see them still you cannot
walk through undistinguished
dark tides dragging the moon

diminished stand by water

& feel little  which is a state
wind drives boats ashore
empties the silence wave

& walk on doggedly

whatever changes lives

a method: the road climbs
slowly & stops level see
distant hills as if

a badly painted backdrop

in which little happens
& words exceed it

pack them away
they're all we have

as stay against disaster

to be still & still moving
light pours slowly through
sweet & cold & never seen
when nothing is said

it's best said slowly

7.
calm now
our children

sleep

& you
| wait

relief in silence

calm
now our children sleep

& you | wait

relief
in silence
calm

now our children

sleep & you

| wait relief

in silence
calm

now
our children

sleep
& you
| wait

relief
in silence
calm now

our children
sleep

& you
| wait

relief

in silence
calm now

our children
sleep

& you
| wait
relief
in silence
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repeat the following cycle (ad lib., feel free to linger to explore sonorities):

suG&bD
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(b.p. = bow pressure)
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Spoken within the pitch-range indicated. Accented syllables should
approximate as closely as possible to the note in brackets (while remaining
13% spoken rather than sung), like a continuing resonance. Pitching ad lib. otherwise.
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Spoken; pitch register ad lib. Rhythm free, except that syllables
that immediately follow barlines should coordinate precisely

with the viola note; these syllables can be somewhat lengthened and expressive
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breaths may be taken between the notes
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